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ABSTRACT 

 

Name : Dinda Catur Aprillia 

Reg. No. : 2016130104 

Study Program  : Strata One (S-1) of English Language and Culture  

Title of the term paper : An Analysis of Gottlieb‟s Subtitling Strategies in The 

Script of “Emily in Paris” Serial on Netflix by Darren 

Star 

 

The research is entitled “An Analysis of Gottlieb's Subtitling Strategies in The Script 

of "Emily in Paris" Serial on Netflix by Darren Star.” This study is aimed to find out 

the subtitle strategies found in the script of “Emily in Paris” then classify them into 

ten subtitling strategies. The source language is English, and the target language is 

Indonesian. This research used a descriptive qualitative method. The result of this 

research showed that not all of the subtitling strategies are used. There are nine 

strategies out of ten strategies applied by the subtitler in the subtitle "Emily in Paris". 

The result showed that there are 10 utterances of expansion strategy, 12 utterances of 

paraphrase strategy, 17 utterances of transfer strategy, 9 utterances of imitation 

strategy, 13 utterances of transcription strategy, 5 utterances of condensation strategy, 

8 utterances of decimation strategy, 14 utterances of  deletion strategy, and 7 

utterances of resignation strategy. Transfer strategy is the dominant strategy used by 

the subtitler. There are many subtitle that is literally translated accurately by the 

subtitler, there is no added explanation or modification of view, because the subtitler 

translated the utterances as literal, and maintains the structure of the original text. 

And the strategy that is not used by the subtitler is dislocation strategy because this 

strategy is used to translate a song that is showing in the movie, in this script, there is 

no song that appears, so the strategy is not used. 

 

Keywords: Gottlieb, Subtitling Strategies, Subtitle, Translation, Emily in Paris. 
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ABSTRAK 

 

Nama : Dinda Catur Aprillia 

NIM : 2016130104 

Program Studi : Strata One (S-1) of English Language and Culture  

Judul Skripsi : An Analysis of Gottlieb‟s Subtitling Strategies in The 

Script of “Emily in Paris” Serial on Netflix by Darren 

Star 

 

Penelitian ini berjudul “An Analysis of Gottlieb's Subtitling Strategies in The Script 

of “Emily in Paris” Serial on Netflix by Darren Star.” Penelitian ini bertujuan untuk 

mengetahui strategi subtitle yang terdapat dalam naskah “Emily in Paris” kemudian 

mengklasifikasikannya ke dalam sepuluh strategi subtitle. Bahasa sumber adalah 

bahasa Inggris, dan bahasa target adalah bahasa Indonesia. Penelitian ini 

menggunakan metode deskriptif kualitatif. Hasil penelitian menunjukkan bahwa tidak 

semua strategi subtitle digunakan. Ada sembilan strategi dari sepuluh strategi yang 

diterapkan oleh penerjemah dalam subtitle "Emily in Paris". Hasil penelitian 

menunjukkan bahwa terdapat 10 ucapan strategi expansion, 12 ucapan strategi 

paraphrase, 17 ucapan strategi transfer, 9 ucapan strategi imitation, 13 ucapan 

strategi transcription, 5 ucapan strategi condensation, 8 ucapan strategi decimation, 

14 ucapan strategi deletion, dan 7 ucapan strategi resignation. Strategi transfer 

merupakan strategi yang dominan digunakan oleh subtitler. Ada banyak subtitlie 

yang secara harfiah diterjemahkan secara akurat oleh penerjemah, tidak ada 

tambahan penjelasan atau modifikasi pandangan, karena penerjemah 

menerjemahkan ucapan-ucapan secara harfiah, dan mempertahankan struktur teks 

aslinya. Dan strategi yang tidak digunakan oleh penerjemah adalah strategi 

dislocation karena strategi ini digunakan untuk menerjemahkan lagu yang diputar 

dalam film, dalam naskah ini tidak ada lagu yang muncul, sehingga strategi tersebut 

tidak digunakan. 

 

Kata kunci: Gottlieb, Strategi Subtitle, Subtile, Terjemahan, Emily in Paris. 
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