
 

 

CHAPTER II  

FRAMEWORK OF  THEORIES  

 

This chapter has told about further explanation of the concepts and theories that have been 

told in previous chapter. In Chapter I, I have mentioned the concepts and theories of intrinsic and 

extrinsic approaches. In this chapter I will explain those concepts and theories. 

 

A. Int rinsic Approaches 

To analyze this novel I use some concepts through intrinsic approaches, they are 

characterization, setting, plot, and theme. Those concepts will be explained as follows. 

1. Characterization 

Character is an important thing in literary work. Pickering and Hoeper explain some terms 

of character in literary work. The major, or central, character of the plot is the protagonist; his 

opponent, the character against whom the protagonist struggles or contends is the antagonist. 

(Pickering and Hoeper, 1981: 24-25) The term protagonist and antagonist do not directly show the 

characterization of each character. It does not mean protagonist always has good nature and also 

antagonist always has bad nature. There are also flat and round characters. Flat characters are those 

who embody or represent a single characteristic. Round characters are just the opposite. They 

embody a number of qualities and traits. (Ibid, p.62) On the other hand it is said that flat character 

is a minor character of a story. Round character is a major character of a story. To establish 

characterization of characters can be analyzed through showing and telling methods. 

a. Showing Method (Indirect) 

There are two methods of characterization, telling method and showing method. To analyze 

this novel I use showing and telling methods. Showing method involves the authorôs stepping 

aside, as it were, to allow the characters to reveal themselves directly through their dialogue and 

their actions. (Ibid, p. 27) 

 

1) Characterization through Dialogue 

To know characterization in literary work I have to analyze characters through dialogue 

between characters. Some characters are careful and guarded in what they say: they speak only by 



 

 

indirection, and we must infer from their words what they actually mean. Others are open and 

candid; they tell us, or appear to tell us, exactly what is on their minds. (Ibid, p. 32) It needs more 

concentrating and understanding to determine a characterization of a character. 

2) Characterization through Action 

Characterization through action is as important as characterization through dialogue. To 

establish character on the basis of action, it is necessary to scrutinize the several events of the plot 

for what they seem to reveal about the character, about their unconscious emotional and 

psychological states as well as about their conscious attitudes and values. (Ibid, p. 34-35) 

b. Telling Method (Direct) 

Direct methods of revealing character-characterization by telling-include the following: 

(Ibid, p. 28) 

1) Characterization through the use of names 

Names are often used to provide essential clues that aid in characterization. Some characters 

are given names that suggest their dominant or controlling traits, other characters are given names 

that reinforce (or sometimes are in contrast to) their physical appearance, names can also contain 

literary or historical allusions that aid in characterization by means of association. (Ibid, p. 28) 

2) Characterization through Appearance 

Although in real life most of us are aware that appearances are often deceiving, in the world 

of fiction details of appearance (what a character wears and how they looks) often provide essential 

clues to character. (Ibid, p. 29) 

3) Characterization by the Author 

Through a series of editorial comments, nature and personality of the characters, including 

the thoughts and feelings that enter and pass through the charactersô minds. By so doing the author 

asserts and retains full control over characterization, the author not only directs our attention to a 

given character but tells us exactly what our attitude toward that character ought to be. Nothing is 

left to the readerôs imagination. Unless the author is being ironic and there is always that 

possibility-we can do little more than assent and allow our conception of character to be formed 

on the basis of what the author has told us. (Ibid, p. 30) 

2. Setting 

The term setting in literary work gives broadest sense to the reader. Setting includes place 

where the action is taken and also time when the action is taken. At its most basic, setting helps 



 

 

the reader visualize the action of the work, and thus adds credibility and an air of authenticity to 

the characters. (Ibid, p. 37) There are five functions of setting that will be explained as follows. 

a. Setting as background of action 

When we speak of setting as background, then, we have in mind a kind of setting that exists 

by and large for its own sake, without any clear relationship to action or characters, or at best 

relationship that is only tangential and slight. To see whether setting acts as an essential element 

in the fiction, or whether it exists merely as decorative and functionless background, we need ask 

ourselves this: Could the work in question be set in another time and another place without doing 

it essential damage? If the answer is yes, then the setting can be said to exist as decorative 

background whose function is largely irrelevant to the purpose of the work as whole. (Ibid, p. 38) 

b. Setting as antagonist 

 Setting in the form of nature can function as a kind of casual agent or antagonist, helping to 

establish plot conflict and determining the outcome of events. (Ibid, p. 39) 

c. Setting as means of creating appropriate atmosphere 

Many authors manipulate their settings as a means of arousing the readerôs expectations and 

establishing an appropriate state of mind for events to come. (Ibid, p. 40) 

 

d. Setting as means revealing character 

An author can also use the setting to clarify and reveal character by deliberately making 

setting a metaphoric or symbolic extension of character. (Ibid, p. 41) 

e. Setting as reinforcing of theme 

Setting can also be used as a means of reinforcing and clarifying the theme of a novel or 

short story. (Ibid, p. 42) 

2. Plot 

Plot is defined as the deliberately arranged sequence of interrelated events that constitute the 

basic narrative structure of a novel or a short story. Events of any kind, of course, inevitably 

involve people, and for this reason it is virtually impossible to discuss plot in isolation from 

character. (Ibid, p. 14) 

a. Exposition 

The exposition is the beginning section in which the author provides the necessary 

background information, sets the scene, establishes the situation, and dates the action. It may also 


